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HE following Pieces for the Organ were compofed for the improvement of young pro- 
feflbrs placed under my care 5 and from their fuccefs, I am flattered into an opinion, that they 
may be ufeful to others, in treating the mod noble inftrument in a manner fuitable to its powers, 
by lupporting its genius and character proper for the lacred fervices, to which it is dedicated, and 
from whence nothing that is trite or common fhould flow, that may call off the attention, or divert 
the mind from the folemnity of the fervice* 

The Obligato ftile of writing, which confifts of Fuges, Inverfions, Canons, Double Delcant, 
and the like, is interwoven in many parts of thefe compositions j and Figures are placed over 
each of thefe parts, as they occur, more readily to compare one with the others, 

■ 

This ftile of writing, fo proper for the Church, has of late been too much negle&ed by the 
young profeflbrs, from an opinion of its drynefs, want of air, and deftroying the true and 
original fpirit of genius. How far I have fucceeded in removing this objection, by the freedom 
of Modulation, is now fubmitted to the public 5 whole approbation will be a fufEcient motive to 
publifh others of the fame fort. 

The lubje£fc proper for a Fugue may be confidered as a kind of Canto Fermo, on which a great 
variety of Delcant is difcovered : It fhould be fuch as may engage the attention, and, like a 

Theme,, 
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PREFACE. 



Theme, or Simple Propofition, be capable of divifions and fub-divifions ; by which means we 
have not only a greater variety of Modulation, but very often other fubje&s of a fecondary 
nature are difcovered, which in their turn relieve the attention from a too frequent repetition of 
the firft, or principal one, and at the fame time prevent that famenefs, fo often obje&ed to in 
this fpecies of writing, which rather fatigues than pleafes. 

For this reafbn, the moft artful parts of Compofition lhould be employed, efpecially when 
it is considered that we have no Articulation, as in Choral Mufic, to mark and give ftrength to 
the fubjefts , nor the afliftance of different Ipecies of Voices, to diftinguifh them in their places 
of Acute and Grave j and, above all, that we are deftitute of Poetical Sentiment, which ftamps 
a chara&er fb truly animating on the fubje&s of the Chorus. 

The Fugue, on the Organ, being deftitute of thefe advantages, muft ieek to fupply the defe<3r, 
as much as poffible, by art j and thus Imitations, Points, Inverfions, Double Defcant, Canons, and 
the like, or fome of them, may be called in to our aid 5 which, as they contribute fo much to relieve 
and enliven the principal fubje&, lead us with greater pleafure towards a Conclufion ; where every 
power of Harmony muft be exerted, and, if poflible, the feveral fcattered parts lhould be col- 
lected, like the rays of light, into one point of vitw 9 that the whole may receive an additional 
ftrength, from the union of the feveral parts. 
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The Four following* Movements are Composed on part of the B. Quarfro Hexachorrf 
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